
�Who�s there?� 
Philosopher or Thespian 
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4hat6 has this thing appeared again tonight9 

 :;/;/<;= 
 
 

 is a play about the inter-regnum after the )ing has been murdered/ I 

want to read it as an allegory for our field of studies6 based on the uniDue position 

both the play and its eponymous hero have acDuired in philosophy and in theatre and 

performance studies/  

Famlet G a student of both in 4ittenberg6 but not allowed to return to his 

studies by the new )ing G is torn between these two discursive practices6 employing 

theatre to solve philosophical-eHistential issues/ Also Sha)espeareKs play oscillates 

between them6 through its themes and composition6 as well as its numerous puns6 

Lperforming philosophyK and LphilosophiMing performanceK in ways that Famlet 

himself remains unaware of/ FamletKs desire to be both philosopher and LthespianK :a 

person of the theatre= leads to his tragedy6 while in Sha)espeareKs play the encounter 

between the two fields becomes highly charged6 creating a compleH LdialogueK 

between the dramatic character and the Lghost-li)eK voices LbehindK the teHt/ This 

compleHity has contributed to the eHceptional position of  in the 4estern 

tradition/  

 There eHists a compleH history of encounters between philosophers and 

thespians6 beginning with SocratesK discussion about the theatre with Agathon and 

Aristophanes in PlatoKs / Poth the  and  have been of 

central importance for the many thin)ers who have philosophiMed about the theatre6 

li)e Qier)egaard6 RietMsche6 PenSamin6 Lacan and Uerrida/ Vy discussion will end by 

reflecting on this remar)able tradition/ 


